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much   of   his   central   faith   and   impulse    of

wort.     *

The objections to it might be summed up as
plain speaking, repellent theme, and a lack of
"sentiment" as usually understood, especially in
the heroine, Vivie; together with a general hard
rationalism in the treatment of sex love and the
family relations. Some, too, are offended by the
facetiousness and fun introduced in connection
with Frank and Praed. Even so doughty a
Shavian as biographer Henderson thinks the
tone of the play injured in this respect. The
only excuse to be offered would be that in a
drama so grim and drastic in theme, the allevia-
tion of humor is necessary: something that Ibsen
chose to ignore, no doubt to the loss of many fol-
lowers. It is an artistic question: the question
whether the composition is tonally harmed by
" the laugh mistimed in tragic presences."

As to the strictures mentioned, short shrift
may be made of the first, the frank handling of
a disagreeable subject. Modern art has pretty
well decided to accept the extension of subject
in the interests of a broader study of life and to
base judgment upon the question of how thextended in
